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frescoes to modern paintings in the collections of more than e
190 galleries in 26 countries around the world. 1

The Otsuka Museum of Art is a museum in Naruto City, Tokushima, showcasing ceramic reproductions of
famous artworks. Established to commemorate the Otsuka Pharmaceutical Group's 75th anniversary, it is
the largest permanent exhibition space in Japan (total floor area of 29,412m2). The museum houses over one 1
thousand reproductions of treasured Western artworks specially selected by a six-member committee, from
ancient frescoes to modern paintings in the collections of more than 190 galleries in 26 countries around the
world. Using the specialized technology of Otsuka Ohmi Ceramic, these masterpieces are reproduced in sizes
identical to the original works. Unlike textbooks and art publications, these reproductions offer a true sense
of the artistic value of each original painting, allowing visitors to experience the world's art museums without
leaving Japan.

Moreover, while the original works are subject to fading and deterioration due to recent pollution, earthquakes
and fires, our ceramic reproductions retain their color and form for more than two thousand years, making a
significant contribution to the recording and preservation of cultural properties. We have also undertaken
ground-breaking endeavors such as reproducing the Guermica canvas, now considered too fragile to move,
and reconstructing an El Greco altarpiece whose pieces were dispersed in wartime. The museum has received
numerous endorsements and compliments from Picasso's son, as well as gallery directors and curators from
around the world who visited Japan to inspect our collection of over one thousand pieces.

Both technically and conceptually, the Otsuka Museum of Art can be regarded as a pioneering and truly unique
art museum.
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Ichiro Otsuka
Director, Otsuka Museum of Art

Advisory Committee on Exhibitions : (as of August 2017)

Masanori Aoyagi (Chairman) Professor Emeritus, The University of Tokyo Antiquity

Hisako Koike Professor, Kokugakuin University The Middle Ages
Shigetoshi Osano Professor Emeritus, The University of Tokyo Renaissance
Yasujiro Otaka Professor Emeritus, Waseda University Baroque

Nobuyuki Senzoku Professor Emeritus, Seijo University (fgjgmdgoﬁ:fgcﬁ\gﬁn o sl
Shunsuke Kijima Professor Emeritus, Kyoritsu Women's University  20th Century

Unique style of Exhibition in three different methods

The over 1,000 Western famed paintings reproduced on ceramic boards exhibited at Otsuka Museum of Art were
selected by six celebrated art historians including Mr. Masanori Aoyagi, Vice President, University of Tokyo (as of
March 1998 and current Emeritus professor, Tokyo University). To understand Western art more deeply and
enjoyable, the installation consists of three sections; i.e. “Environment Art”, “Chronological Exhibition” and
“Thematic Section”.

Wall paintings of ancient monuments or buildings restored in exact replicas in their
GBI o \rounding space convey their real ambiance.
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Works have been arranged chronologically to help understand the history of painting from
Development

antiquity to 20th Century.
enaiS  Baroque  Modemn Art -

Thematic Section Masterpieces are selected under 8 universal themes for the people, differences in
- styleand characteristics are able to be compared among works in each theme.
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Process of Making . e
Ceram |C Art Board Print a photo at a temperature of 1000 to 1350°C.

— Masterpieces; faithfully reproduced and set
to last over 2000 years -

Ceramic board masterpieces of the Otsuka Museum of Art are
replicated faithfully by using photographic transfer technique on
large-scale ceramic boards by Otsuka Ohmi Ceramics Co., Ltd.
Not like the reproductions on papers and canvas, ceramic
would last semi permanently and be displayed outdoors
without any harm of weather.

Since every reproduction is in full scale, visitors would (7) Retouching

appreciate the size figure of the original masterpieces right in ‘ e ————————————————————— e}

/

front of their eyes. Pursue efforts to reproduce the brushwork of the original painter
| by manual work of a technical person.

o Obtaining the rights to reproduce the works i
from the Museums

© Field Work / Photo Shooting of the Original Painting |

© Color Separation

O Firing }

O Printingwol'l'_rf?sfer S_heet . ke O Final Inspection

© Imprinting on Ceramic-Board |

Claude Picasso, the son of Picasso
inspecting the Ceramic Art Board “Guernica”
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A Handful
of Sand

The late Masahito Otsuka

The founder and Inaugural Director of
The Otsuka Museum of Art

(former CEO of Otsuka Group)

Through the support of many, we have established The Otsuka Museum
of Art to commemorate the Otsuka Pharmaceutical Company’s 75th
anniversary. | remember back when | was five years old, my father Busaburo
founded the company and carried me on his shoulders to see the factory’s
construction site. Compared to the factory of his former boss, the building
seemed far too small. | can still recall my father’s words when | asked him if
our factory was to be this small: “Well, it might be small now, but one day it
will be bigger than my boss’s factory.” That day seems like only yesterday,
yet 75 years have passed since.

A handful of white sand for Tokushima Prefecture

We first began developing these ceramic art plates 27 years ago. At the
time, | was president of the Otsuka Group’s various corporations, with my
youngest brother Masatomi (currently President of Earth Chemical Co., Ltd)
serving as the Technical Manager of one such company, Otsuka Chemical.
One day, he came to me accompanied by Hiromasa Itagaki (now a Director
of Otsuka Ohmi Ceramics Co., Ltd.), and began by pouring a handful of sand
onto my desk.

“We have something to ask of you,” he said.

When | asked about the sand, he explained that it was from the Naruto Strait.
Our factory faced the Kii Channel, with a white-sand coastline running all the
way to the strait, from which the sand had come.

“We are looking to make tiles from this sand. It is being extracted and ferried
by boat to Osaka and Kobe, where it is sold by the ton to make concrete
for construction. However, | believe using the sand to manufacture tiles
would create a far more valuable product, something that would benefit both
Tokushima Prefecture and our business. That's why we were hoping you
could speak with the Prefectural Governor about obtaining permission to
extract this sand for making tiles.”

Both men were prepared to leave their jobs if Otsuka did not embark on this
venture, a conviction that impressed me. | spoke directly with the serving
Governor, Yasunobu Takeishi, and received his permission.

Establishing technology leader Otsuka Ohmi Ceramics

These events led us to set up a kiln within the Naruto factory and begin tile
production. We began with small tiles and gradually increased the size until
we were capable of making 1m-square tiles without warping or cracking,
creating finished products with a 100 percent success rate. Manufacturing
large-scale ceramic products is difficult in itself, to say nothing of producing
1m-square ceramic plates without any' warping. It was a great challenge.
At that time, even in America production of such tiles had a success rate
of merely one in twenty, with the rest being of inferior quality. This showed
that our technology was far superior, an outstanding achievement. And
yet, we sought to acquire even more advanced production teehnologies
by establishing a new company in a joint venture with Ohmi Chemicals &
Ceramics Corporation (at the time, President: Takashi Okuda, Plant Manager:
Minoru Okuda (current President of Otsuka Ohmi Ceramics)) in Shigaraki,
Shiga. This new company was Otsuka Ohmi Ceramics Co., Ltd., with myself
appointed as President.

A turning point, a world-first success

The company was established in 1973 which, as many of you know, was
also the year of a crisis that brought a sudden twelve-fold increase in oil
prices. Amid these extraordinary conditions, building construction came to
a complete halt. For us, this meant that the company we had established
was unable to operate as intended. After deliberating on the situation, the
Board of Directors raised the suggestion of transitioning towards artworks
painted on ceramic plates. The first piece we produced was Ogata Korin's
Kakitsubata, a process that involved making several flawless ceramic plates,
measuring one meter by three meters, to be arranged side-by-side. Day
after day, we continue our research efforts, creating, and often breaking,
pieces in the pursuit of perfecting our artworks. Before long, we were able
to produce even larger ceramic art plates. Next, we put our efforts into
tackling the challenge of color, developing nearly 20,000 different hues. This
enabled Otsuka to successfully create our large-scale ceramic art plates.
The reproduction of artworks, especially globally-renowned works such as
paintings by Picasso and Miro, on ceramic and in their original size was an
achievement unprecedented in Japan or the rest of the world.

A new opportunity

In 1975, | was in Moscow on a business trip related to an anticancer drug
contract with Taiho Pharmaceutical. While visjting a cemetery on the city's
outskirts, | noticed business card-sized photographs affixed to the graves
of nurses and Soviet soldiers who had perished in the war, as well as a
photograph on the tomb of Nikita Khrushchev about the size of a Japanese
magazine. Naturally, it was printed not on tile but paper. While being
protected from the rain by a plastic cover, the surface was exposed to the
sun’s ultraviolet rays; despite being relatively recent, the photographed face
was already sunburnt and faded to a dull color. This made me realize that,

14




15

if we could manage to print photographs on our ceramic plates, the result
would be a splendid image that could be preserved for eternity without
fading.

While it is said that “A tiger dies and leaves his skin; a man
dies and leaves his name”, the names actually immortalized
by posterity are extremely few. On the other hand, preserving
one’s image for eternity on a ceramic plate is something that
anyone can do.

In the past, Dutch merchant ships carrying Chinese Jingdezhen porcelain and
Japanese Arita ceramics to Europe sometimes encountered storms en route
and sank in the Indian Ocean. When the cargo of such ships was brought
to the surface centuries later, those ceramics still retained their original color
and form. While ceramics made during that period were fired to 1,000°C, our
ceramic art plates are now produced using specialized technology that raises
the temperature to 1,300°C. This ensures that they maintain their appearance
for as long as one or two thousand years.

Let us consider our ancestors; | know about my family as far back as
my great-grandfather’s generation, but not the forefathers and mothers
that came before. The same would likely be true for most people. This is
because no photographs exist. Similarly, while painted portraits exist, we
have nc photographs of Emperor Jinmu, Amaterasu or other ancestors of
Japan's imperial family, or historical figures such as Takeda Shingen, Uesugi
Kenshin, Oda Nobunaga, Toyotomi Hideyoshi, Tokugawa leyasu, and Mori
Motonari. Had these portraits been produced as Otsuka's ceramic plates,
their true forms would be preserved semipermanently, possibly altering the
very history of Japan. Our duty is to convey the true face of Japan today to
future generations and respect our familial forebears by caring for our parents
and heonoring our ancestors. To this end, we produced ceramic plates with
splendid color or monochrome photographs (portraits).

Establishing the Otsuka Museum of Art — With Gratitude to
Tokushima

Our success in producing large-scale ceramic art and photograph plates
coincided with the 50th anniversary of Otsuka's founding. We began to
discuss creating something for future generations, not only for ourselves but
to be shared by all. Unfortunately, this wish was not yet fulfiled when my
father passed away at the age of eighty.

Twenty-five years have passed since that time. Otsuka has grown from a
company of 17 employees at the end of the war to its current staff of 23,000,
with 7,000 in Tokushima Prefecture. As a symbol of our gratitude to the
people of the prefecture over all these years, in accordance with my father’s
dying wish and my own convictions we set out to construct a project in
Tokushima to commemoerate our 75th anniversary. This led us to establish
the Otsuka Museum of Art at its current location near the Naruto Strait, with
the concept of showcasing only masterpieces of Western art.

Changing Colors — Ceramic Reproductions Preserve
Masterpieces for Eternity

With construction proceeding smoothly and the number of works exceeding
one thousand, we were able to complete the exhibits and open the museum
to the public as planned. Under the leade.rship of Professor Masanori Aoyadgi,
Vice-Dean of Tokyo University, the museum showcases a selection of past
and present Western masterpieces, with the basic aim of educating various
students about art. We hope that a student viewing these images might, in
the future, seek out the original works while honeymooning overseas.

Above all, as ceramics these paintings will not be affected by time. As the
original works gradually change, fifty years or a century from now their colors
and forms will naturally differ from those of the ceramic reproductions. We
established this museum of ceramic plate reproductions with the intent of
conveying their true appearance for eternity, preserving them as a legacy for
future generations.

On your visit, please let us know if you find any imperfections so that we may
correct them, as we work to make a contribution that will last for millennia,
This museum is also our contribution to the people of Tokushima Prefecture.
In writing this, | hope to convey how ‘a handful of sand’ became the
foundation for establishing the Otsuka Museum of Art. Thank you for your
continued guidance and support.

March 1998



